Remarks—Hale Chapel Rededication Ceremony
Daniel F. Sullivan—June 2, 2006


What a very special occasion this is.  It’s wonderful to see all of you here.  Let me take just a moment to thank the Theological School Alumni Planning Team for all their work to bring our reunion of Theological School Alumni together, and this Hale Chapel rededication.  They are:
· David Weissbard, ’62, MDiv ‘65

· Peter Scott ’55, MDiv ‘57

· Janet Hartzell Bowering ‘52

· Eugene Navias ’49, MDiv ‘51

· Jan Knost ‘56

· Richard Gilbert ’58, MDiv ’61, HD ‘06

· Christine McKenney Wetzel ’50 (not here)

· And, of course, Jon Wheeler’80.


I think you know that in this sesquicentennial year we have been paying a good deal of attention to understanding better our Universalist roots and heritage, and how they have shaped the St. Lawrence of today.  Indeed, you may recall articles in the St. Lawrence Magazine this past year focusing on the role of the Universalist Church in our founding (much of the research done by Katie Gay ’06), the story of Olympia Brown TS 1866, as you know the first woman ordained a Protestant minister in America, by Neal Burdick ’72 (a member of our communications staff), and a wonderful piece on Jeffrey Campbell ’33, TS ’35, our first African-American graduate, by Steve Peraza ‘06.  The piece by Katie on the role of the Universalist Church and  by Steve on Jeff Campbell were made possible by summer fellowships funded by a special grant from the New York State Convention of Universalists which Joyce Gilbert facilitated.  Thank you Joyce!
Fuller versions of the students’ work, and additional student papers written as part of a senior sesquicentennial seminar focused on our founding, were presented at a special program in Gunnison Chapel on Founders Day, April 3.  Residential liberal arts colleges, of course, are profoundly shaped by place—by their physical location and the history and culture of the region in which they reside.  Katie gets the prize for “best one-liner” from her chapel presentation.  She reported that the Universalists almost decided against locating the university here in Canton because students might be exposed to too much excitement!

But my role today is to call attention to the marvelous mosaic on the wall here—The Edson R. Miles Memorial Reredos—gifted by Paul W. Fink ’35 and installed in this chapel in 1960, well after the graduation of just about every Theological School graduate here today with the exception of Dave Weissbard, who with a name beginning with “W” we know was the very last graduate of the Theological School at commencement 1965—the year of my undergraduate commencement and the year the Theological School closed.  The mosaic’s symbols convey wonderfully the multiple ways humans have created to find meaning and the inclusiveness for which Universalists are especially known.  We are so very lucky that our rededication of this space as a chapel will preserve it here for future generations of Laurentians.  The design is by William Pizzo, while the mosaic itself was created from the artist’s design by Americo Bertoli.  The materials are enamels and marbles from Murano, Italy.

Here is what our archival documents say about the specific symbols incorporated into the mosaic, and I’m going to ask Chaplain Kathleen Buckley to help me point them out to you:

1. On the bottom left the Chinese symbol depicting “double joy” denotes conjugal bliss.

2. To its right is the Sanskrit OM which symbolizes Hinduism’s divine principle.

3. Left center is the seven-branched menorah of Judaism.

4. In the right center, moving upward above OM are three symbols:  the Chinese sign for water, a life-giving source; the lotus flower associated with Buddhism expressing the flowering of the human spirit; and above it and to the right the anchor of Christian hope.

5. Between these three symbols and the menorah is the upright of the Christian cross.

6. In the upper right hand corner is a small golden circle enclosing two circular solids.  It hints at two meanings.  The first is suggested by Edwin Markham’s quatrain:

He drew a circle that shut me out,
Heretic, rebel, a thing to flout.

But love and I had the wit to win.

We drew a circle that took him in.

The second meaning may be derived from seeing in the circle the egg-symbol which has stood for creation and birth in both primitive and popular religion.

7. In the upper left hand corner is the circular Yang and Yin of the Confucian and Taoist philosophies which suggest the interacting energy modes in all aspects of nature.
8. Around this symbol are rays emanating from it standing for the Shinto faith of Japan.

9. Finally, a Celtic cross may be seen around the Yang and Yin with its upright beginning in the lotus flower on the right and going at an angle towards the upper left of the mosaic.
This university is dedicated both to world understanding and inclusiveness, and to recognizing, understanding and respecting the different ways meaning is made in cultures around the world.  Installed here anticipating that Hale Chapel would be a Theological School facility for many years to come—something that very quickly after was not to be—this mosaic remains ideally suited symbolically for the St. Lawrence University of today.  A warm and heartfelt “thank you” to the Wheeler family for helping to make that possible.
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